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T RANSIT A UT HORITY

for alto saxophone (Eb), bass clarinet (Bb), violin, and piano

Notes

1.

Players should consider of the response of the acoustic space at all times.
(play the room)

2.

The pianist controls the time-line, and should cue each major division in the composition.
These are indicated as letter markings:

A

3.

Each section consists of one or more repeated patterns (loops).
Rhythm/pulse should be individually determined and internalized.
Each player should play these patterns until the cue is received from the pianist to transition to the next section.
Players should “gracefully”” end the loop they have been playing and begin the next section when ready (avoid being abrupt).

4.

Extended performance techniques include slap tones (indicated with +), some flutter/growling, subtone,
timbral trills (switching between different fingers for one pitch), and a few multiphonics.

ca. 10:00
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no repeats...just play notes slowly and then rest
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(really draw it out...)
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