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T R A N S I T  A U T H O R I T Y

Notes

1.
Players should consider of the response of the acoustic space at all times.

(play the room)

2.
The pianist controls the time-line, and should cue each major division in the composition.

These are indicated as letter markings:

A

3.
Each section consists of one or more repeated patterns (loops). 

Rhythm/pulse should be individually determined and internalized.   
Each player should play these patterns until the cue is received from the pianist to transition to the next section.

Players should “gracefully” end the loop they have been playing and begin the next section when ready (avoid being abrupt).

4.
Extended performance techniques include slap tones (indicated with +), some flutter/growling, subtone, 

timbral trills (switching between different fingers for one pitch), and a few multiphonics.

ca. 10:00
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Continue, rigidly, in groupings shown,
always alternating the two clusters

A
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      = 80 

( silence until B )

( silence until B )

( silence until B )
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∑

.... repeat until you 
hear this (piano)

wavering (    ≈ 120 )

F
F FPbend slightly

sul pont, n.vib.
n.vib, lightly, sul taston.vib, lightly, sul tasto

FP

repeat this entire line until C

repeat until C

.. ..
tempo ad lib (    ≈ 100 ) timbral trill (start slow and accel into trill)

FP fP

slap tongue, aggressively
6-10 times

B

.. ..

F P fP

repeat this entire line until C

repeat several times (4-6), then play:

gradual flutter, then growlingly...

include one or two of these on some repeats

frenetically, percussive (    ≈ 100 )
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B.Clar.

Vn.

Pno.
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A.Sax

B.Clar.

Vn.

Pno.
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very gradually become less staccato (                          ) 

C

F

F F F

alternate between Group A and Group B, always interrupted by piano cue, followed by sustained high pitches.
Group A

Group B

F

.... repeat until you 
hear this (piano)

repeat until you 
hear this (piano)

wavering, slow, always glissing, n.vib.

n.vib, lightly, sul tasto n.vib, lightly, sul tasto

spiccato F

sul pont, n.vib.

....

F F

. . .

FPF

f

P

P
include one or two of these 
on some repeats

repeat this entire line until D

..

timbral trill (start slow and accel into trill)

P ff P

slap tongue, aggressively

..

F

6-10 times

.. ..
F

F

P f

P
repeat 2-4 times, then play either:

gradual flutter, then growlingly...

subtone

repeat this entire line until D
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A.Sax

B.Clar.

Vn.

Pno.
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13 13 1412 15 15 1614 16

very gradually press down on pedal

& ...œœœb ...œœœ .. .œœœ.. ..

D

Ff f

f f

P

F F FP P

faster...no gliss, n.vib.

n.vib, sul pont
....

. . .

f FP

n.vib., sul pont

lightly, n.vib.

....
P

E

P P P

gradual flutter, then growlingly...

F F F

subtone

.. .. ....

ƒ P

PFF

6-10 times

..

timbral trill (start slow and accel into trill)

Pf
.. .. ..

ƒ
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A.Sax

B.Clar.

Vn.

Pno.

F

....

fP F P P FP

gradual flutter, then growlingly...

ƒ F F

subtone subtone

free multiphonic, but try to include these pitches - any octave

* *

*

F

6-10 times

..

timbral trill (start slow and accel into trill)

Pf f
..

ƒƒ

F F FP P

faster...no gliss, n.vib.
n.vib, sul pont

....

. . .

f

n.vib, sul pont

ƒ

spiccato

17 17 18 18 19

ff

ƒ
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A.Sax

B.Clar.

Vn.

Pno. 8 9 107
repeat 6 times

(down all the way)

G

ƒ

ƒ f

ƒƒ
....

n.vibsim, ca. 10”

ƒƒ

n.vibsim, ca. 10”

ƒ ƒ

spiccato spiccato

....

ƒFP

P PF P

gradual flutter, then growlingly...

ƒ
....

subtone
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A.Sax

B.Clar.

Vn.

Pno.

gradually decresc.in left hand... F(     )

p

11

H

F

sim, ca. 10”

....

ƒ

n.vib
pizz.

....

ƒFP

P

.. ..
subtone
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A.Sax

B.Clar.

Vn.

Pno.

I

F

P

(     )

F PP

pizz.
(arco)

....

arco, n.vib

.. ..

P
constantly fading...

P

.. ..

constantly fading...
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A.Sax

B.Clar.

Vn.

Pno.

F PP

pizz.
(arco)

....

arco, n.vib

.. ..

P
constantly fading...

P

.. ..

constantly fading...

F

P

(     )
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A.Sax

B.Clar.

Vn.

Pno.

F PP

pizz.
(arco)

....

arco, n.vib

.. ..

P
constantly fading...

P

.. ..

constantly fading...

P

(     )
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A.Sax

B.Clar.

Vn.

Pno.

J

P

P 30”, slowly, softly, random
“note walk” in this range
(really draw it out...)

(     )

(     )

P

arco, n.vib no repeats...just play notes slowly and then rest

F

no repeats...just play note slowly and then rest

F P

no repeats...just play notes slowly and then rest

subtone
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